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Official language of India

j(ticle 343 (1): The Official Language of the Union
pvernment shall be Hindi in Devanagari script. Unless
grliament decided otherwise, the use of English for official
grposes was to cease 15 years after the Constitution came
to effecti.e. on 26 January 1965

: gff.laal L';nguag-e act 1963: declares Hindiin Devanagari
griptas the official language of the Union. English has been
gven the status of subsidiary official language of the

| ynion.

(present there are 22 languages in total listed under the

A
rfg"‘schedule of the Indian Constitution.

s There isnon
national language: Neither does th
Act defines the national language.

ot specify the official language to be

ational language of India- Hindi is not a
e Constitution norany

Constitution doesn

LANGUAGES IN INDIA

« High antiquity of its early texts/recor

period of 1500-2000 years;
e Abody of ancient literature/texts, which is considered a
valuable heritage by generations of speakers;
¢ Theliterary tradition be original and not borrowed from
another speech community;
¢ The classical language and literature being distinct from
between the

Status of Classical language

In 2004, the GOI declared following criteria to accorded the

status of a Classical Language in India.

ded history over a

modern, there may also be a discontinuity
classical language and its later forms of its offshoots.

Classical Languages of India

Language

e

o
used by the States for the conduct of official function.
o Englishisthe official language of Nagaland & Meghalaya. ﬂ 2008
¢ Englishisnot in the list of 22 scheduled languages 33 per mw
the Eighth schedule- ﬂ
scheduled Language of India Benefits of Classical Language Status
Initially 14 languages were selected under Eighth Schedule — Two major annual international awards for scholars
| they are— of eminencein classical Indian languages:
s Assamese o Hindi Malayalam ¢ punjabi  Centre of Excellence for studiesin Classical Languages
- is set up.
o Telugu o Bengali * Kannada  ° Marathi P |
: e + Kashmiri - The University Grants Commission 1S requested 1o
» Sanskrit gy sEoUare create, tostart with at leastin the Central Universities,
« Odia e Tamil 2 certain number of professional Chairs for the Classical
21% constitutional amendment 1967 Languages so declared.
e SinQl Script of Ancient |
st ituti ndment 1992 7
7 constututlonal ks o Ascriptis also known as a Writing system or orthography.
+ Konkail: Maplpary higpal ¢ Brahmi script is called the mother of all \anguages Like
92 constitutional amendment 2003 Devanagari, Tamil, Telugu: Kannada, Odia, Assamese/
+ Bodo, Dogri, Maithili, Santhali Bengali-
Art and Cultur
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FOLK THEATRE: | ENTERTAlNME ey Fe ature 3 :
R = sical music
Play " Place ] Themeﬁg{ Pla_y M S -xﬁt;a —iveuse of nd semi-clas
'Bhavai | Gujaratand | Romantic Incorporatesan © lays, known M
| R ‘ to narrate a serles of small p! ay:
| A Rejestinn |9 — ment called Kathla used@,/,ﬂ/—ﬁ
Daskathia | Odisha | Socio-religious £ MUS'Cal instrd - communlty
] = R 5 ity ST
'Garodas | Gujarat Romanceandvalour |/ Art form of the Garo T Vaishnava
Jatra | OdishaAnd Propagate the teachings Open-air perfor = h 2 i /
‘ apra e S
| | Easternindia  |ofKrishna S [saingsn Chaitanya manap village fairsand festiva
[-Kaﬁvala \ Hlm;:hal = open-air ir theatre, staged duri e e
| Pradesh e e e rsigax.aat
- - — T g ; f couplets known a 5
'Maach Malwa in mythological themes, later | Dialogues delivered |r1the formo \P W
| | Madhya Pradesh| romantic folk tales were —D_T_mf._' Hoagme 1 LY ML .VL/L
included into its repertoire | e e s
| | indi D | Finds mentionin Al Fazl’s Aifi-e-Akbari: Beats of adrum called
|’ Nautanki | Northindia Drama and play Finds me
‘ ' ' l ‘l I ,l':-. — =
1 'Powada | Maharashtra Valour of Shivaji {hasn pung by Folk musiciag o T
2 s the eventhem )
‘ Tamasha } Maharashtra _lgumour and enteraining Presence of female act_ors, who play en the maie [/
( | content. accompanied b@w -
, = = : ' ied by the music o
|Swang | Haryana Social, Folk and Political Mostlynrﬁej_l’_\_a__gll,él_Llaﬂgu.?ge,accompamed Y
o ektara, harmonium, sarangi, dholak and khartal.

Kondal

Sww\g and Punjab

5|

i

S""‘:"S’IVIIIU pattu J Deccan Ramayan Also called as Bow Song-
thand Jammuand  _| Social satire and mythical Perform by Muslim community
Pather Kashmir staries —Hhews a s seudon Huomg, -
Bhaona Majuli Island Vaishnavite Spreading Social and moral message \
(Assam)
'Dashavatar Konkan region | To honour the ten It has two parts: poorva- ranga (initial part) and uttara-
incarnations of Lord Vishnu. |ranga (second part)—s "'h.lo 'S AAaLA [ vt Ass \.r\kd‘g.
[ Nagal or —9 Punjab Mimicry based performance, | The performing artist is often called Behroopiya or Nagalchi

J’ Bhand———,‘a u P

C——

(impersonator). d.Que by Mmawn Elhgnd

f

FOLK THEATRE: SOUTH INDIAN THEATRE

Cu'mr)umwy

f Play f

Place

J Theme of Play

Key Feature

and Karnataka

enacted by a single artist

Yakshagana f KB r6Priatied | Descriptive dance-drama

and drama performed by j4

Originated in the royals courts of the Vijaynagar empire, dance

kkula Varu-

|
\
|
!

jr Burra katha] Andhra Pradesh

Dead ancestor

Used Burra, @ Percussion instrument

|

Pagati Andhra Pradesh | Role playing act like Vesham | Primarily a role-playing act, revolving around a principal

Veshalu and Telanggna (Disguise) character known as\/esham (disguise) and other sub characters.
/ Bayalata / Karnataka Based on the love of Performed during the worship of the local deity.

[ Radha-Krishna Itis similar to a practice in Karnataka called Bhuta Kola.
Theyyam | Kerala Performed in front of the local .
|
'-L ~ = | templestomainly honour the {oome — Wndr M a
.{i\p\dx A 449 spirit of the ancestors besides
ppm MIwalone | gods.
Art and Culture

41

———Cnn



INDIAN THEATRE

It has been postulated that the ex i i fﬂ
and : Covated ruins st Sttabena In the classical -al Sanskrit tradition, plays were categorlsed in
Jogimara caves represent the world’s oldest l

amphitheatres. ten types b

A Tz Bhana 3. Dima ‘ Ithamgra

¢ In Bharat Muni’s Natya Shastra (first formal treatise on 2= Anka | .
dramaturgy), Brahma created the Natya Veda for the |5. I Nataka 6. PrahasanaJ 7. Prakarna M_
pastime of Gods, combining elements of the four Vedas. 9. Vlthl y 10. Vyayog L

L e

e Vedic text such as Ri i i t nan
L enact::;g:r?:ga \;()r-owdes ewdeT\ces of drama Natya shastra describes only two of these — Nataka and
a .
jna ceremonies Prakarna. L.,M'. a

H . . —— -;' = Na ‘k
Classical Sanskrit Theatre e Characters in Sanskrit plays: Q¥aka {HEfo),
¢ The Sanskritword nataka was derived from the root word i %none Y w

. i e Koothiyattamis India’s oldest continuing form of theatre

nata Which actually meant a dancer. Rupaka, Drishyakvya

and Preksakavya were others also used to describe drama. that has survived since 10" century A.D. 1N erala.
. . - e
° Sans‘kr.lt theatre was more urban-oriented and — ————lmt Sanskrit players
sophisticated in its treatment of the play.
e Inancient India, plays were generally of two types: = Writer g, s O
- Lokadharmi: realistic depictions of daily life. Ashvaghosh Sariputraprak arana g
= Natyadharmi: conventional plays withamore stylised Kalidasa Malavikagnimitra, Vikramorvashi and
narration and overt symbolism. Shakuntalam
St : . |
o Capfentions in Classical Sanskrit Theatre SCaraia Mrichhakatika J
r to seven act plays ; - .
M ave a happy ending Bhavbhuti Uttaramcharitra and Mahavurachantrﬂ
- pfotagonist was male Visakhadatta Mudrarakshasa ‘\
Well defined opening, progression,_p_wg_and Harshvardhan Retravall J
conclusion e L
Folk Theatre
e Traditional folk theatre reflects the various aspects of the local lifestyle including social norms, beliefs and customs.
_ o Folktheatre had rural roots and the rustic flavour was reflected in the dramatic style involved. cu\ W
W e Classified into three categories: Ritual Theatre, Entertainment Theatre, South Indian Theatre.
‘ o—rf MUAS § AN '——Lu&e. ,N‘G&U'
LK THEATRE: RITUAL THEATRE | xS

Place Theme of Play Key Feature Acsomial

AnkiaNat | Assam Krishna theme o el Started by Vaishnava Sai
B et

Uttarakhand Bhumltaldevta (t e local deity)
Y e uran (MY S boliS 199 Nansi mML

 Cultural Heritage of Humanity.

slila Gujarat Love stories of Krishna and Radha | Perform during.lanmashtaml \
- _[ifesand incarnations of Vishnu, | Vaishanvite tradition. Perform n group.
Bhuta Karnataka -Kpla v <o duef /kuef Traditional practise of worshipping the cestors \
mlila ‘Uttar Pradesh | Life of Shriram ~ ' | During the period before Dussehra Ey male actors éz MEW
20 = S

Art and Culture
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e ass e
CHAPTER

e The excavation sites at Harappa and Mohenjo-daro ha.ve E _Eup;l)LetrV
yielded puppets with sockets attached to them, which e = _ \
suggest the presence of puppetry asan art form. St#r'i@ Shado‘w_» | Rod“[v | g
e Srimad Bhagavata, the great epic depicting the sto.ry of |Puppet| puppet ot | " uppet) v |
Lord Krishna in his childhood say trTat with three st'rmg's— “Kathoutl Thold bavakoothu |+ Yampuri \
Satta, Raja and Tama, the God manipulates each objectin e Bommalata e
the universe as a marionette. Kundheli e
o The earliest reference to the art of puppetry is found in +Gombeyatta Togalu
Tamil classic Silappadikaaram written around the 1st or Bommalattam Gombevatta
2nd century B.C
PPETRY :
& Natyashastra, written during 2n century BC to 2™ century STRING PU
India has a rich and ancient tradition of string puppets or
s controlled

AD., does not refer to the art of puppetry but the producer-

cum-director of the human theatre which has been termed marionettes. Marionettes having jointed limb

ater flexibility and are, therefore,

as Sutradhar meaning the holder of strings. by strings allow far gre
e Marionette: A marionette is a puppet controlled from the most articulate of the puppets.

\a/:::i\;ii;i;;ng Xvurrre]sa rc:;::t';g,ss deSenZLr;ge roni Srecg:I)Ir;adl Rajasthan, Orissa, Karnataka and Tamil Naduare some ofthe
. RERE regions where this form of puppetry has flourished.

a marionettes.

e Carved from a single piece of wood.

Kathputli Rajasthan
o Costumes and headgears are designed in the medieval Rajasthani style of dress, which is prevalent

even today.
o Accompanied by a highly dramatized version of the regional music.

o Wear long trailing skirts and do not have legs.

Kundhei Odisha » Made of light wood.
» Have no legs but wear long flowing skirts.
» Have more joints and are, therefore, more versatile, articulate and easy to manipulate.

* Use a triangle shape wooden prop, to which strings are attached for manipulation.
e Costumes resemble those worn by actors of the Jatra traditional theatre.

* Music: regional music & Odissi dance’s music.

» Styled and designed on the various characters of the Yakshagana theatres.

* Itis highly stylized and have joints at the legs, shoulders, elbows, hips and knees.
* Complicated movements are manipulated by two to three puppeteers at a time.

* Music:beautifully blends folk and classical elements.

Bomalattam | Tamil-Nadu | ¢ Combine the techniques of both rod and string puppets.
* Made of wood and the strings for manipulation are tied to an iron ring which the puppeteer

wears like a crown on his head.

* These puppets are the |ar ;
gest, heaviest and i e ;
aHonarae the most articulate of all traditional Indian

* Bommalattam theatre has elaborate preliminaries whi i i
: ich are divided into four Vi
Puja, Komali, Amanattam and Pusenkanattam. ok e

Gombeyatta | Karnataka
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= - lasts
Life story of Krishna Based on the works of Krishna Geethi, itisa carmval | that

for eight days

: e ‘ts the fate
Basic theme revolves around | Kuruvanjiliterally means (ortune-telle”Who predicts th® 7<

a love-struck heroine.

of the heroine. S
Tal-Maddale — Narration is done by a mhkshagana performed while sitting an
‘ Bhagavata who is aided bya | without any costumes, Sstumes, dance or acting.

group of Arthadharis. S

A4 TN R ith
Modern Theatre e Today Theatre is performed as an academic session Wi

establishment of National school of drama located in New
¢ India’s post-m e
th

ieval or modern theatre got shape during

Work of Rabindranath Tagore
¢ Works

,.‘A - . ———'—”_’_’_’—’_’_‘_’_’_’_/
of Gotthold Ephraim Lessing and Shakespeare were z VaImukl pratibha e Roktokoribi (Red Oleanders)
adapted. *‘ s @ f ___._.__———~-—-—-——" e

- ffice etc
: D“ l! e Post-Office,
. : v M{g% o‘t‘

History of Indian Cmema

i i : i ies of this period
Period | Director/Producer | Name of the movie The other important movies | P ==
; 4 |S.K Ojh Naaz First film to shoot a
1920 Suchet Singh Mrichhakatik, Rama 135415.K0/a foreign locations
giMaye, Doctor 1957 | K.A. Abbas| Pardesi First Indo-Soviet
Pagal, Narsinh Mehta ollabaration
1921 Madan Nala Damayanti, 1958 | Guru Dutt |Kagaz ke Phool |First Indian film in
NoorJahan Cinemascope
1923 Baburao Painter Maya Bazaar Category Certification 4\
1928 Ardeshir Irani Anarkali U Universal exhibition J
1929 | V.Shantaram Gopal Krishna A Restricted to adult audience only %
; In 1983, there was an up gradation in the Cinematograp s
i handramukh ’ i
122 Joegian S0 chancram (Certification) Rules, which added two more certification “"
193685|2BombayJalies Achhutkanya categories to the existing ones. They are :
1938 New Theatre Street Singer QZUA | Unrestricted public exhibition subject to

- parental guidance for children under the
Some of the other Famous Talkies

“ageof12
of this period were @S | Publicexhibition restricted to specialised
audience like doctors, i 3
1935| J.B.H. Wadia Hunterwali, | These were the SNENeCIREss
and Homi Toofan Mail, | first Indian stunt Classic Sanskrit Theatre |
Wadia Punjab Mail, | films. (Australian Playwright Drama
Flying Rani |origin)
Ashvagosh i
S R B Sarlp.utra Prakarana
ek Bhasa Pratigya Yaugandharaya, Swapna
R vasavadattam
Fearless Nadia. Sudraka Mricchakatika
. Kalidasa Malavi imi ; ;
1937| J.B.H. Wadia Naujawan | First film without Abhigy::rgxglhn;l?\::?( Vikramorvashi,
alam
any songs. =
Bhavabhuti Uttaramacharitra, Mahaviracharitra
1939/ K.Subrahmanyam|Premsagar |First South Visakhadatta | \judrarakshasa
Indian film. Harshavardan | Ratnavali
42
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